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THE	BICONDITIONALITY	OF	ART‐POLITICS	

Barış ÇAĞLAR* 

It is high time to correct the falsehood that art is a luxury. The 
fact of the matter is that art is actually a necessity without which 
politics are remarkably empoverished. It is all the more urgent to 
correct that falsehood in our current era owing to the pressures of 
globalization. Art is not distinct from life at large because art is life 
at our mirroring-minds. As such, it is not separate from politics. 
Both politics and art are about designing how we live. Figuring out 
problems and implementing response policies constitutes the most 
fundamental activities of that design. Both art and politics are the 
processes through which we humans shape life. Indeed, this is ex-
actly the commonality where art and politics meet. However, the 
reason why politics all around the world has become lowly and in-
sensitive to the demands of the citizens, and the reason why poli-
tics remains helplessly uncreative in solving local, national, re-
gional and global problems is the contemporary absence of aesthet-
ics in our societies. 

Since aesthetics is a set of principles concerned with nature and 
appreciation of beauty, it transforms and feeds the human soul and 
mind so as to ameliorate the human condition. Yet, the reverse is 
also true: absence of aesthetics, especially in the activities of politi-
cians, exacerbate the human condition even more. Thus, a feel for 
beauty of the living beings -plant, animal or human- comes from ex-
periencing art. A feel and appreciation for beauty of animate beings 
brings about an enlightenment of human consciousness. Since art is 
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about having or cultivating a culture for beauty, it is an endeavour 
that forms a particular mind-set and a breeze of soul that brings 
about anti-violence through acceptance, if not love. That is a mode of 
existence where one is socialized into learning and acquiring it in 
time by means of getting exposed to differents forms of beauty/art-
work. Lofty as it may sound, it is not unrealistic though. Such a con-
sistent exposure may inculcate individuals with keen eyes that see 
and appreciate the artful/beautiful in everything.  

Such a social conditioning can only be realised via societal fa-
miliarity with and appreciation of art and the artful in every sector 
and moment of any job or occupation undertaken in daily happen-
stances. The glue and fabric of such social conditioning is exposure 
to anything and everything that is artful. ‘Artful’ means the ac-
knowledgment and appreciation of the beauty of nature and all liv-
ing beings. Anything artful or any artful touch, be it a lively and 
moving speech of a politician or a song, or a single flower on the 
street provides spiritual wherewithal for the laymen.  

Appreciation of beauty in anything we experience is not only 
about intellect, but also morality and norms. It is about the right of 
others to exist independent of what we want them to do or not to 
do. Art, indirectly but nevertheless effectively, enlightens all voters 
and politicians alike by helping and encouraging them to question 
self-anointed or socially acceptedd extant outlooks on any issue-
area. This originates from the inner working mechanism of art, 
which inculcates peaceful coexistence and respect for ‘the other’ 
whether that other is a tree, forest, an environmental problem or a 
group of people deemed hostile. Hence, art is not only about the 
intellect, but also about aesthetics, morality. and self-criticism. This 
is how art and artists bring forth ways and means to make us no-
tice and grasp our basic motivations and self-engineered internal 
obstacles that in turn create political problems with ‘others’. We 
not only come to see the othering process through which we de-
monize others, but also through art, we come to ‘feel’ what we do. 
That is exactly where artists are brilliant: in making us to remem-
ber that we are all human beings after all. 
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Art, much as politics does, creates a process through which we 
devise and design solutions to problems of othering. At each and 
every facet and sector of our everyday activities, art and politics 
coexist and they inter-are. Inter-are; that is, they cannot be sepa-
rated from one another for artful humanism and the appreciation 
of peaceful coexistence with others is inevitable for the successful 
conduct of domestic and international politics. Unconscionable and 
cruel wars are the result of uncultivated minds that are restless 
even with the ideas of peace and cooperation. This is exactly why it 
is critically determinative for all nations and states to avoid living 
artless. The 21st century challenge for the whole peoples of the 
world is to resuscitate the will and beauty of living together with-
out putting up a fight or war against one another. Artful politics 
and political art help achieve that. 

The need to avoid living artless in any field, job or walk of life 
has become more apparent today especially when conventional or 
traditional categories have faded, intersected and sometimes dis-
appeared altogether under globalization. The declining conceptual 
and narrative power of modernist terms that are binarily opposito-
nal do not help achieve peace between either gangs in streets or 
among groups in international fora. The distinction between art 
and politics is such a faint distiction in our day. Although this may 
sound contradictory in the first place, when looked closely, we ob-
serve that under-performance of one wears out the other. As this is 
the case, politics must be the art of solving our problems without 
resort to war. Anti-violence is the quintessential element that 
makes politics better. If we are to prefer dialogue and negotiation 
over warfare, law over chaos, morality or ethics over arbitrariness, 
then politics should be artful to achieve it. Politics can only become 
artful if and only if beauty of human life is appreciated in the con-
duct of politics. Concurrently, that would be a political process 
where ultra egotism is eliminated. Art (through the inculcation of 
the sanctity of human life) instills politicians, civil society and vot-
ers alike with a certain bit of pacifism/anti-violence and alturism. 
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That said, an embodiment might be provided with a real-world 
experience from the field: The public's contact with art and artists 
improves our ability to live a happier life. Devlet Tiyatroları 
Turneleri/the Turkish State Theaters Tours that travel to Anatolian 
cities during the second part of the 20th century Turkey were the 
glittering horizons for the common men and women at the behest 
of lesser developed inner lands of the country. As younger mem-
bers of their families in which parents appreciate Lale Oraloglu 
and other precious artists with excitement, theaters constituted a 
different lane for the new generations to grow up along. The in-
separable couple of art and politics, in enabling each other can also 
be refered to as ‘art-politics’, and much time has passed since Dev-
let Tiyatroları/Turkish State Theater campaigns toured and en-
riched the Anatolian heartland. Art-politics had a different time-
space configuration back then. It is at a different stage now. In the 
intervening time, that is when we embark upon the beginnings of 
the 2000s, sociology and technology have changed. The Internet 
has deeply influenced the space where art and politics are made 
and financed. However, what is significant here is that art and poli-
tics have never really become completely separate from one an-
other. Sometimes they nested inside each other and sometimes 
they, so to speak, erode and maim one another by biting and carv-
ing each other out.  

The inseparable biconditionality of art-politics, which is often 
ignored in the 21st Century, urgently needs to be addressed be-
cause the modernist conception that art and politics are distinct 
does not correspond to our day. Such distinction purges politics of 
aesthetic feelings without which one cannot easily appreciate the 
beauty and sanctity of all humans’ right to live. Put differently, art-
ful politics or politics infused with the artful spirit of humanism 
makes room for peace-making. Thus, art-politics has a freedom 
dimension. Another dimension demostrates itself via rhetoric. Elo-
quence, skill, tact and lyrical addresses, enables sophisticated poli-
cies to be crafted and commnicated efffectively. When political dis-
courses do not overlap the discourses of art, the art of speech is 
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also lost - the effective expression and the anti-violence agenda go 
down together with it. 

Still another and related dimension is technology-driven dy-
namics of time-space where art-politics is carried out. No matter 
how much we resist today's digital technologies, in a world where 
it is increasingly evolving into a cyber universe, a global digital 
culture has been created. This culture has also created a common 
language with images. As in many branches of art, theatre has been 
affected by this. To reiterate for the sake of emphasis and signifi-
cance, the physical mobile Anatolian tours of Lale Oraloglu and his 
dear friends have been replaced today by virtual Anatolian tour-
ing. Politics and art can undoubtedly be considered and evaluated 
separately though. However, this is just an analytical distinction in 
our minds. The real world application on the ground does not see a 
separation between the two. The complementariness of the art and 
politics in reciprocally enabling themselves to exist in the very first 
place reminds us how important their coexistence has become. This 
is one of the manifestations of the postmodern practices of life. Art-
politics reimagines and reproduces life each and every day. Art-
politics starts each new day with a new production (discourse) and 
offers this production to consumption. This union has to carry out 
a new production every day due to globalization without repeating 
the previous one. If the inseparable union of art-politics is forced to 
work separately, it will quickly drawdown and exacerbate politics. 


